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1.  Itis mandatory to fill one option for each question.

2. All questions carry equal marks.

3.  Only one answer is to be given for each question. If more than
one answers are marked, it would be treated as wrong answer.

4. The OMR Answer Sheet is inside this Question Booklet.
When you are directed to open the Question Booklet, take out
the Answer Sheet and fill in the particulars carefully with Blue
Ball Point Pen only.

5.  Please correctly fill your Roll Number in OMR Answer Sheet.
Canldidates will themselves be responsible for filling wrong

- Roll No.

6. Use of Correction Pen/Whitener in the OMR Answer
Sheet is strictly forbidden.

7. 1/3 part of the mark(s) of each question will be deducted
for each wrong answer. A wrong answer means an incorrect
answer or more than one answers for any question.

8.  Each question has five options marked as 1, 2, 3, 4, 5. You
have to darken only one circle (bubble) indicating the
correct answer on the Answer Sheet using BLUE BALL
POINT PEN.

9. If you are not attempting a question then you have to darken
the circle ‘S’. If none of the five circles is darkened, one third
(1/3) part of the marks of question shall be deducted.

10.* After solving question paper, candidate must ascertain
that he/she has darkened one of the circles (bubbles) for
each of the questions. Extra time of 10 minutes beyond
scheduled time, is provided for this.

11. A candidate who has not darkened any of the five circles in
more than 10% questions shall be disqualified.

12. If there is any sort of ambiguity/mistake either of printing or
factual nature then out of Hindi and English Versions of the
question, the English Version will be treated as standard.

13. Mobile Phone or any other electronic gadget in the
examination hall is strictly prohibited. A candidate found
with any of such objectionable material with him/her will
be strictly dealt with as per rules.

Warning : If a candidate is found copying or if any unauthorized

material is found in his/her possession, F.LR. would be lodged against

him/her in the Police Station and he/she would be liable to be prosecuted
under Rajasthan Public Examination (Measures for Prevention of

Unfair means in Recruitment) Act, 2022 & any other laws

applicable and Commission’s Rules-Regulations. Commission may

also debar him/her permanently from all future examinations.
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4.

Which Indian’s voice had been sent
by NASA’'s Spacecraft Voyager-1 in
1977 for travelling across the Solar-
system ?

(1) Kesar Bai Kerkar

(2) Akhtari Bai Faizabadi

(3) Shamshad Begum

(4) Lata Mangeshkar

(5) Question not attempted

Which option is false according to

the description of Bharat-Bhashyam ?

(1) Murchna is a group of 8 swara
instead of 7. :

(2) Trigramik ‘49’ Taans have been

mentioned instead of ‘Dwigramik

84 Taans mentioned by Bharat.

(3) 52-Shadajgramik and 26-
Madhyamgramik Ragas are
mentioned. 7

(4) ‘Shadajgramik’ 7 Murchnas -
Uttarmanda, Rajni, Uttarayta,
Shuddha-Shadja, Matsarikrita,
Ashwkranta, Abhirudgata are

mentioned which are similar to
Natyashastra.
(5) Question not attempted

Indicate the correct points related to

‘Shruti-Swara’ mentioned by

Sharangdev.

A. Use of 22 string Veena for
Chatuhsarna.

B. Use of 7 String Veena for
Chatuhsarna.

C. Accepted 7 ‘Shuddha’ and 12
‘Vikrit-Swaras’.

D. When ‘Ni’ takes two ‘Shruties’ of
‘Sa’ then it is called ‘Kaishik’-Ni.

(1) AandC (2) BandC

(3) Band D (4) Aand D

(5) Question not attempted

Bharat has instructed to make
‘Pancham’ a ‘Pramaan-Shruti’ lower
under the first ‘Saarna’ on the ‘Chal-
Veena', and establish Shadaj-
Madhyam Samvad with which note
of ‘Achal-Veena’' ?
51) Sa §2 Re
3; Ga 4) Ni
(5) Question not attempted
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According to Sharangdev,

‘Raganga’, ‘Bhashanga’ and

‘Kriyanga’ falls under the category of :

(1) Margiya Sangeet

(2) Deshi Sangeet

(3) Dhruvas in Sanskrit language

(4) Male ragas, under Raga-Ragini
classification

(5) Question not attempted

Which of the following pairs
depicting ‘Shudha and Vikrit Jati’ is
not correct ?

(Shudha Jati) (Vikrit Jati)
(1) Naishadi - Shadaj Madhya
(2) Nandyanti - Aarshbhi
(3) Panchmi - Shadaj Kaishiki
(4) Gandhari - Aandhri

(5) Question not attempted

Assertion (A) : Nyas—Swafa are
mentioned in their Ansh-Swara
also in all the Jatis except

Madhyamodeechyva and
Gandhar Panchmi.
Reason (R) : 63 Ansha, 21 Nyas,

56 Apnyasa swara of 18 Jatis
are mentioned.

(1) (A) is true and (R) false.

(2) (A)is false and (R) is true.

(3) (A) and (R) both are true.

(4) (A) and (R) both are false.

(5) Question not attempted

The collection of Tansen’s Dhrupad

composition is found in which of the

following text ?

(1) Rag Kalpdrum by Krishnanand
Vyas

(2) Sahasrasa by Nayak Bakshu

(3) Rag Kautuk by Balwantrai Bhatt

(4) Rag Sagar by Premlata Sharma

(5) Question not attempted
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10.

1.

Select out of the following texts
wherein ‘Janak Mela’ and ‘Janya-
Raga’ classification are mentioned :

A. Swaramela Kalanidhi

B. Raga Vibodh

C. Sangeet Darpan

D. Chaturdandi Prakashika
(1) AandD

(2) A,BandC

(3) Cand D

(4) A,Band D

(5) Question not attempted

Match the Musicians with their Pen

names :
Musician Pen Name

A. Vilayat Hussain i. Gunidas

B. Jagannath Buva ii. Pranpiya

C. Bahadur Shah iii. Miyan Achpal
Zafar

D. Gulam Hussain iv. Shokhrang

Codes :
AFE BIDRCH 11D

(1) i i {5 AV

(2) ii PR ||

() iV il e i

4) i v i iii

(5)

Question not attempted

Statement (A) : All the ancient
scholars have called the
‘Taalbaddha and Padayukta’
forms of ‘Jati’ as ‘Prastara’.

Statement (B) : In view of ‘Taar-
mandra’ symbols, ‘Taal-Matra’
divisions and the clarity of
verses, the ‘Swara-Prastaras’
presented by Sharangdev are
complete and refined.

(1) (A)and (B) both are correct.

(2) (A)is correct, but (B) is false.

(3) (A) and (B) both are false.

(4) (A) is false, but (B) is correct.

(5) Question not attempted
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12.

13.

14.

Indicate the disciples of Vinayak
Buva Patvardhan out of the following :
A. D.V. Paluskar

B. Premlata Sharma

C. Vinaychandra Maudgalya

D. Vasudeo Joshi

(1) AandC (2) BandC

(3) CandD (4) B,CandD
(5) Question not attempted

Match the books written by the
musicians of Gwalior-Gharana :

Book Author
A. Mahila Sangeet i. V.D. Paluskar
B. Shaley Bal ii. Vinayak
Sangeet Patvardhan
C. Sangeet iii. Krishna Rao
Sargam Saar Pandit
D. Sangeet iv. Narayan Rao
Prabhakar Gune
Codes :
AcoiBe: €D
(et ol gl iv
(2) iv i i i
(B) dl=s v 1 ii
4) i | SR || BN T

(5) Question not attempted

Indicate the artists of ‘Poorab-anga’
Thumri from the following :

A. Sanad Piya

B. Maujuddin

C. Bade Gulam Ali

D. Barkat Ali

(1) Cand D (2) AandB
(3) AandC (4) BandD

(5) Question not attempted

The language of ‘Daru-Prabandha’
mentioned in Sangeet-Parijat is

(1) Dogri (2) Maagadhi
(3) Telugu . (4) Braj

(5) Question not attempted
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16. Which out of the following musicians

17.

-
©

is not associated with ‘Sahaswan-
Gharana’ ?

(1) Inayat Hussain

(2) Latafat Hussain

(3) Mushtak Hussain

(4) Gulam Mustafa

(5) Question not attempted

Indicate the false statement :

(1) The Jatis are used in the
reference of ‘Dhruvas’ in
Sangeet Makrand.

(2) The Murchnas of Jatis are
mentioned in Brihaddeshi.

(3) The ‘Dhyana’ of Jatis are
mentioned in Sangeet
Chudamani.

(4) 13 Lakshanas of Jatis are
mentioned in Sangeet Ratnakara.
(5) Question not attempted

Indicate the correct points for the

prevalent Chaturang compositions :

A. It is set in only one Raga and
one Taal.

B. It contains Swar, Ten, Taal, Pad,

Paat.

C. It is similar to the Vama-
Prabandha of Sangeet Ratnakara.

D. It is not necessary to have all 4
sections i.e. Sthayi, Antara,
Sanchari, Aabhog.

1) Only A, B (2) OnlyA, D

(3) OnlyB,C,D (4) AllA,B,C,D

(5) Question not attempted

Match the ‘Gram-ragas’ with ‘Geetis’
according to Sangeet Ratnakar :

Gram Raga Geeti
A. Shadaj Gram i. Sadharni
B. Bhinna Kaishik  ii. Bhinna
Madhyam
C. Vesar Shadav  iii. Vesra
D. Kukubha iv. Shuddha
Codes :
A B=sCreD
(1) ii i i v
(2) ii v i ii
(3) ivi il i i
4) i = wive il

(6) Question not attempted
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20.

21.

22,

23.

Words : Ga Ga Ri Sir Par Dhari
Swar : Ga Ga Re Sa Re Pa Re Dha Re
The above song is the type of which
prabandha ?

(1) Rasak Prabandha

(2) Turanglila Prabandha

(3) Dheki Vartani Prabandha

(4) Swararth Prabandha

(5) Question not attempted

Which authors have mentioned
Mel-Raga and Rag-Ragini
classification both ?
i. Somnath ii.
iii. Ahobal
(1) i, iii, iv

Narada

iv. Pundrik Vitthal

(2) i,iv

(4) i, ii, iii, iv

(5) Question not attempted

Which Ragangas are there in the

prevalent Ragas of Kalyan Thaat

that falls under the Ragang-Rag

classification of Narayan Moreshwar

Khare ?

(1) Chayanut, Goudsarang, Hamir,
Durga, Kalyan

(2) Kedar, Kamod, Bhupali, Kalyan,
Hindol

(3) Kalyan, Malshri,
Shyamkalyan, Sarang

(4) Kalyan, Puriyakalyan, Deshkar,
Durga, Kedar

(5) Question not attempted

Indicate the correct statement in

reference of Time-Theory of Rag.

(1) Marva Thaat depicts the mid
night category due to having
Shuddh Dha.

In Rag Hindol, the Teevra M'a
and singing time (1%t Prahar of
day) is not as per the time-
theory.

Re Dha Komal in Bhairav and
Purvi Thaat represents “Sandhi-
Prakash category”.

Patdeep and Madhuwanti
cannot be included in 10 Thaat

system due to ‘M'a Ni'.
(5) Question not attempted

Jaitkalyan,

()

@)

(4)
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28.

9. NTa@vs gRI Wi, TS & WI-
it anffestor # aftfa e il =+ $fa
Hifore :

(1) 9@, arerenig, fégr, off, 39, 7@
(2) %@, fEea, ﬁa e, aﬂ &
(3) Ra, ORI, %@a 7w, o, U
(4) *ﬁﬁ, sft, o, 'éuia, ﬁan,mw
5) A A

form TusR 3 A’ % S TRV a1 S
Tt 7 Joore AT R ?

(1) < (2) #fhs

(3) & (4) THETS

(5) gt

g AR ol $MTA HINT :

(1) wifa Ere, aTEd Tt

(2) 3TERT &S, TW =g ufereh

(3) e =T, Sigq a18

(4) 7O AR, FERET HE

(5) gaia ¥

TRH STt B araT % YR W gAferd

ffr:

i. TN A. agu

ii. 2o B. &

iii.  gwd C. Famg

iv. ﬁaz D. wraTfeeht gar
ii il v

(1) A Pt G =l

@B TA YD aC

@ec A B0

(4ysD <AC oA 1B

(5) FFART =

FIEA % ATIR WI-TRHT & Tt fasped
1 3T FR

W, WA, W, TEY, =
{1):6 - 36; 36,36 = 114
()6, 36, 54, 54, = 150
(3) 6, 30, 30, 30, =
(4) 6, 30, 48, 48, = 132
(5) FgaRa wed

|
l
|
x5
|
|
|
|

24,

25.

26.

27.

28.

Indicate the Male Ragas described

in the Rag-Ragini classification of

Mohammad Raza which were

accepted by Pt. Bhatkhande —

(1) Bhairav, Malkouns, Hindol, Shri,
Megh, Nat

(2) Bhairav, Hindol, Megh, Deepak,
Shri, Basant
(3) Bhairav, Malkouns, Hindol,

Megh, Shri, Deepak

(4) Bhairav, Shri, Megh, Basant,
Pancham, Natnarayan

(5) Question not attempted

Which author has mentioned male
and female Ragas under ‘Mela’ ?

(1) Narada (2) Shrikanth

(3) Lochan (4) Ramamatya
(5) Question not attempted

Indicate the Dhrupad exponents :

(1) Shanti Hiranand, Saraswati Rane
(2) Asgari Bai, Ram Chatur Malik
(3) Jaddan Bai, Johra Bai

(4) Aruna Narayan, Bageshwari Qamar
(5) Question not attempted

Match the singing styles based on
similarity :

i. RagaMala A. Vesara geet

ii. Tappa B. Raga Kadamb
iii. Thumri C. Kevad
iv. Trivat D. Prasadiki Dhruva
The correct match is :

i ii i v
M)A 22D Cxio B
(2y:B-"A T:pD €

(3) C - A. 1 BYED

(DD € yAs =B

(5) Question not attempted

Indicate the correct option of Rag-

Ragini according to Hanuman sect :
Raga, Wives, Son, Daughter in law = Total

(1) 6, 36, 36, 36, =114
(2) 6, 36, 54, 54, =150
(8):6 =30 .30, 30 =98
(4) 6, 30, 48~ 48 = =132

(5) Question not attempted
14



29.

30.

31.

14

aES % JTER Wi & W@+ gafera
Hifor

T i
A. | yeTe I i. R
B. fwy, g, mamm ii. W
C. ®HAT-NaA T iii. FeU™
Fe
A BV C
S i
(2) NBei o)
(3) iii i i
4) i i i
(5) IgaH ST
TR WA % wfiaw gR TR gia
TATH Sl I7eh T & gAfera i ;
7 ghad
A. fifeard i. YRITEEE
B. MeArwm . g Ta TR
C. Reamift iii. aad aE SEh
D. wyaMi®erR iv. PARTYUE
Fe :
Al 3B GREE)
()il SetEE - My
YO | L =
(3) iv iii ii i
(4) iii i
(5) aiaaﬁasm
Tt fafr & 7 @i & wd yR &6t
3P e :

(1) XM, @ALIWA, I, TER,
LRI

(2) |, TLE, WA, TALEH, A
[,

(3) MIAT YT INT, AT, TR
o1, TEn

(4) WALIAT, I, AIAL, I, AT
3, mE

(5) Fgaia we

29.

30.

31.

Match the ‘Rasa’ of Ragas according
to Bhatkhande :

Raga Rasa
A. Sandhi Prakash i. Shringar Ras
Raga

B. Raga with Tivra ii. Veer Ras
Re, Dha, Ga
C. Raga with
Komal Ga, Ni
Codes :
A B C
(10 i i
(2) iii i i

3) i 2 = 4 I;-:
54; o E’:

(5) Question not attempted

iii. Karun Rasa

Match the New-ragas with their
creators of Gwalior-Gharana :

Raga Musicians
A. Nindiyari i. Shankar Rao
Vyas
B. Gaud Malav ii. Govind Rao
Rajurkar
C. Shiv Abhogi iii. Anant Manohar
Joshi
D. Bhavani Kedar iv. Kumar
Gandharva
Codes :
A B C D
(1) i i i iv
(2) iv i i i
B)-lv: R i
(4) i i v i
(5) Question not attempted
Indicate the correct Prastara

consisting of three notes according

to the method of Khand-Meru :

(1) SRG, SGR, RSG, RGS, GSR,
GRS

(2) SRG, GRS, SRGG, GGRS, SGR,

- GRS

(3) SRGG, RGG, RGG, RSS, GRS,
GRS

(4) SGR, RMG, GPM, GRS, PMG,
MGR, GRS

(5) Question not attempted




32.

33.

34.

35.

FfrwYe (A) : YoY% e ‘THEE WG
‘TeteE  ‘fefRm-areme’ wt
‘ae’ FEAE |

F (R) : ‘Tl € gaed & TGw B W
‘ariftaferent’ wEeTdl & |

(1) (A)an (R)Siaa € |

(2) (A) TR, T (R) @R |

(3) (A) 7 (R) T & € |

(4) (A) 3R, WY (R) TR |

(5) IrgaRa T

‘Tfa T % W A § Ifq =mE-

@ G S WA FE TR 7

(1) =TH-TR] 6l ol &I TFOE & |

(2) o\ = | yay 6t wem ufe it
Tl B 98 =E WK R |

(3) TH TR, H3 Afedl T AA-TR &
THaT e |

(4) T i - R A wha # |

(5) rgaitd Fe

‘gar’ M F Teg § e figedt @ 3

Hifere ;

i ARF % qaht § YRER IF YA A
IE 7 |

i. g fafqy &t 4 = st
IR B T BEG M FAT B |

iii. @i st § A AeawE A |

YT 3 $ga bt wifersh quiq |
(1) aati, ii (2) e ii, il
(3) Faa i, iii (4) @+t i, ii, iii
(5) I S

ey Tt fferor & fopa Samt & T
HTTEET20 8 ?

(1) 3TET-HTET, IYFT(2) IYIFT, HINT

(3) wmur, fawmsr  (4) T, ferwmn

(5) Iraia s E

32.

33.

34.

Assertion (A) : ‘Layabaddh’ but
‘Taalvihin'’, ‘Vilambit-alap’ in a
Prabandha is called ‘Vartni'.

Reason (R) : ‘Vartni’ itself is
called ‘Akshiptika’ when used in
Drut-Laya.

(1) (A) and (R) both are true.

(2) (A) is true, but (R) is false.

(3) (A) and (R) both are false.

(4) (A)is false, but (R) is true.

(5) Question not attempted

Which statement related to ‘Nyas-
swaras’ mentioned in the ten
characteristics of ‘Jati-Gayan’ is not
correct ?

(1) Total number of ‘Nyas-swaras’ is

twenty-one.

(2) Where the first line of a
‘Prabandha’ ends, it is called
‘Nyas-swara.’

(3) One ‘Nyas-swara’ can be a
‘Nyas-swara’ of many ‘Jatis’.

(4) There can be many ‘Nyas-
swaras’ in one ‘Jati’.

(6) Question not attempted

Indicate the correct points related to

‘Dhruva-Gaan’ —

i. In the ‘Purvanga’ of ‘Natya’,
‘Dhruva’ is consisting of
Shushkakshara.

ii. ‘Dhruva’is a rhythmic song used
to highlight the character in
various situations of ‘Natya’.

iii. ‘Dhruva’ is only mentioned in the
texts-Natyashastra and Bharat
Bhashya.

(1) Only i, ii

(3) Only i, iii (4) Alli, i, iii

(5) Question not attempted

The number of Rag in which sub-

section of “Dashvidh-Raga

Vargikaran” is 20 each ?

(1) Antar-Bhasha, Upang

(2) Up-Rag, Bhasha

(3) Bhasha, Vibhasha

(4) Rag, Vibhasha

(5) Question not attempted
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36. Fefafea fer wit &, @ v A @7

- 37.

38.

39.

14

T 1 33 R smar @ 7

A. TyHig B. st

C. Heart 'D. w§

E. wiar

(1) A, BTIC (2) B,CaaD
(3) C,DANME (4) BawC
(5) g e

“0u & W wuEeh @ 3% W % i
HIf ;

A. iR B. faihi oy
C. friaesr D. @R

(1) 3@ C

(2) ¥a@ Ca D

(3) %A, CTuTD
(4) 9@ B, Caen D

(5) g S

¥ B: YRl #, 99 &9 | fyemm o #
HURE T

i. foemEe ii.  heaTor

iii. @H iv. FETE

v. St vi. I

(1) fopa =t &1 W&

(2) -9 13 it %1 Harg

(3) 7-fa# 9 yfe %1 darg

(4) 37T, 2 TG, 2 AE-T H TN
(6) agar@wE

@ frgmaeii g ¢

@i afraeaegy|nan-
(1) %=

(3) wrfefrer
(5) gt s

(2) THEe
(4) o=

11

36.

37.

38.

|
|
|
HIaEe & AR, Frefafea gom-fa & } 39.
|
|
&
|
|

In which of the following ‘Ragas’

“M P N §” phrase is used ?
A. Madhukauns B. Shri

C. Multani D. Pargj

E. Bhatiyar

(1) ABandC (2) B,CandD
(3) C,DandE (4) BandC

(5) Question not attempted

Indicate the ‘Ragas’ having “N D N S”
phrase :

A. Bhatiyar

B. Miya Ki Sarang

C. Miya Malhar

D. Bahar

(1) OnlyC

(2) C&Donly

(3) A,C&D only

(4) B,C&Donly

(5) Question not attempted

Indicate the common element
equally present in all the following
six Thaats :

i. Bilawal i,
ii. Khamaj

Kalyan

iv. Asawari
Bhairvi vi. Kafi

Use of Vikrit swaras

13 shruti-samvad’ in Re-Dha

9 shruti-samvad in Ga-Ni

Use of 3 major, 2 minor and 2
semitones

Question not attempted

V.

(1)
(2)
(3)
(4)

(5)

According to Bhatkhande, which
‘raga’ is represented by the notes of
the following ‘Sargam-Geet' ;

NNSR|SNDP|MPDP|GMG-
(1) Bhairav (2) Ramkali

(3) Kalingda (4) Paraj

(5) Question not attempted




40.

41.

42,

43,

frafafea fFa e gom 36 i & -

I U HT IR ?

A. HER B. wdf

C. T D. f&e=

(1) ATaTC (2) BauC
(3) A, BaD (4) B,CaaD
(5) IrgaRa W=

HThH U ¥ IqA, THI TUR Ieh, IR
Tt ST/ T A A AR

(1) TG wegr (2) JAadt

(3) s (4) Tafsheuft
(5) IrgeRa ¥

frfefeaa § & didt-gre & i =+ 3@
HIR

A. T B. Tecmamm ardt
C. Ut drel D. fiafidrd
(1) ATaTB (2) BauC

(3) ATaTD (4) CTuTD

(5) i S

I T H = iR e e ° -

‘G g A = T 8 U IEiE § 9
oS & At &~ ‘1A | |

A. | B. dadt

C. ¥ D. gafhult

E. Ty

(1) A,BaD (2) A, CaaD
(3) C,DTME (4) B,DAWME
(5) S T

G UTE & I W 1 991 HL, fSE@qd g 7,

@ 3, Tg-7 a1 FHA-L H = |

(1) RemadE (2) THHet
(3) HrfeTST (4) A
(5) IFFTIRG T

12

40.

41.

42,

43.

“Ga Ma Ga”, swara-combination is
used in which of the following
Teevra-Madhyam-ragas ?

A. Kedar B. Poorvi
C. Paragj D. Hindol
(1) AandC (2) BandC
(3) A,B&D (4) B,C&D

(5) Question not attempted

The Raga originated from ‘Kafi-
Thaat’, consisting of both ‘Gandhar’
and sung with ‘Dhanashri-anga’ is
(1) Ramdasi Malhar

(2) Jaijaiwanti

(3) Jog

(4) Hanskinkani

(5) Question not attempted

Indicate ‘Todi-Thaat’ ‘Ragas’ out of
the following :

A. Gurjari Todi

B. Bilaskhani Todi

C. Bhupal-Todi

D. Miyan ki Todi

(1) Aand B (2) BandC

(3) Aand D (4) CandD

(5) Question not attempted

Indicate those ‘ragas’ where ‘Ma

Pa Ni Sa’' ‘swaravali' is used in the
ascent and the last swaras used in
the descent of Madhya-Saptak are
‘Ga Re Sa’.

A. Des B. Jaijaiwanti
C. Bhimpalasi D. Hanskinkani
E. Patdeep

(1) A,B&D (2) A,C&D
(3) CCLD&E (4) B, D&E

(6) Question not attempted

Select the Bhairav-Thaat's raga
which contain two ‘Ga’, two ‘Ni,
Shudha-‘Ma’ and Komal-‘Re’.

(1) Shivmat Bhairav

(2) Ramkali

(3) Kalingda

(4) Nat Bhairav

(5) Question not attempted
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45. Fuw: T, W, g 3k v & ‘Sikw’ w5 et

46.

47.

49.

14 -

A W & Tt 370 ! ¥R I
A. iR B. ¥R
C. s D. Mg

D

o)

A

I T~ —

1)
2)
3)
4 B A
(5) it e

FAN-YRE T, & AFW 6 W A
SIH-1 %1 A gea: wE R 7
(1) I

(2) =R

(3) IWIE  IaUE QI

(4) ¥ o5 GEH 4

(5) Irgaia s

Fraferiaa § s faerea =1 3fa Hifone :
N @ T

(1) @ fopa &R — 2 ¥@, W fagm

(2) AfpaTR — R e, HifeTe

(3) o fapa = — wieAw, geart

(4) =x fopa W ~ Rrawa St=, et

(5) Irgaa Fe

“WAW, gUH, T LA T A 39 W
+ o ?

(1) T

(3) foem

(5) IrgaRa s
g 1 1 W ¢ fed v ge-u W
SR feRe ST o, g SN § See-Y
&1 YN HEATH & ?

Omw
OwooO
Qo> >

(2) smsfi
(4) fagm

(1) = (2) it .
(3) wfear (4) wfera -
(5) I IR

13

46.

47.

49,

Indicate the correct order of ‘Ragas’
showing the ‘Vaditva’ of Ga, Ma, Pa
and Dha respectively :

A. Hameer B. Kedar
C. Bhupali D. Kamod
1MH D B C A
2 C B D A
(3)=A5=C% =B D
49 B A D C

(5) Question not attempted

Where is ‘Komal-Ni’ used in the
‘Kalyan-Thaat'" originated ragas
consisting of both ‘Madhyams’ ?

(1) Aroha

(2) Avroha

(3) Aroha and Avroha both

(4) Only in ‘Mandra-Saptak'’

(5) Question not attempted

Indicate the false option out of the
following :
Swara used Raga

(1) One Vikrit — Nat Bhairav,
note Maru Bihag

(2) Two Vikrit — Ahir Bhairav,
notes Kalingda

(3) Three Vikrit — Bhatiyar, Multani
notes

(4) Four Vikrit - Shivmat Bhairav,
notes Ramkali

(5) Question not attempted

The ‘Swar Sangati’ of “Sa Ga Ma,

Dha Ga Ma, Ga Ma Re Sa", is
indicative of the Raga -

(1) Rageshree (2) Bageshree
(3) Tilang (4) Bihag

(5) Question not attempted

Indicate the ‘Raga’ where ‘Shudha-
Dha’ was used previously but
currently the use of Komal-Dha is
prevalent in the mainstream.

(1) Shri (2) Poorvi

(3) Bhatiyar (4) Lalit

(5) Question not attempted




50.

51.

52.

53.

ET HY ! T

i, Qafit foome & ¥g s iR
feretrarer =1 forsor 2 | T T fereee
 Heam 3R frcae w1 g # |

i, Safi e 9 I0 focmas ¥ @t
e 3R SH e HT T EaT # |

i, QT T % TS EETE WR Vg 3
T=HE |

iv. I faemEe ofy T R, il
foretee wa: AT |

(2) e & i, iii, iv IE € |
(3) i, i, iigivefi g g |
(4) i, i oo & 3 iii, iv T § |

(5) e S
for= 1 @ “wehiot W’ 1 $fa i ;
(1) e (2) ]
(3) TA-wew  (4) =
(5) i S
T TG Hed 01 qUT SHIR & FE T AL
T =TI HI :
FG FHeITT FIHR
(1) STRAYYA ~ — @R IgA
(2) 9 : g-7 — 914 T-9

(3) B mem YR - A w yEm IR

(4) FIAW-IHA — I TH-HI HeA

(5) IR S

s frrmaT=Ra e ?

A. 3RE— WY-IYH-, 97, HYHT

B. IMg— @Id, 73l u-v,
A, YY g

(1) TSR - H"fER
(2) wfER - W@r

3) & - TEEw
(4) o/a1 - WS

(5) Irgafa S

|
l
i
|
l
|
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51.

52.

53.

Select the false statement :

i. Devgiri Bilawal is a combination
of Shuddh Kalyan and Bilawal.
Rag Yamani Bilawal is a
combination of Kalyan and
Bilawal.

ii. In both Devgiri Bilawal and
Yamani Bilawal, both Madhyam
and Nishad are used.

iii. The Vadi Samvadi notes of both the
Ragas are Shadaj and Pancham.

iv. Yamani Bilawal is a raga which
sung in the night, Devgiri is a raga
which is sung in the morning.

Codes :

1) ii, iii are true and i, iv are false.
2) iis true and i, iii, iv are false.
(3) i, ii, iii and iv all are true.
(4) i, ii are true and iii, iv are false.

(5) Question not attempted

Indicate the Sankeern Raga out of
the following :

1) Puriya-Dhanashri

2) Nand

3) Yaman-Kalyan

4) Hindol

5) Question not attempted

Select the correct Rag-Lakshna of
Rag Shuddh Kalyan and Deshkar —

Shuddh Kalyan Deshkar

(1) ‘Uttrang — ‘Purvang Pradhan’
Pradhan’

(2) \éadi :Dha- - Vadi: Ga-Dha

a

(3) First ‘Prahar’ — First ‘Prahar’ of
of night day

(4) Other name- — Other name-Bhup

Bhupkali Kalyan
Question not attempted

(5)
Following Aroha is related to which
Ragas :

A. AROHA - SD-PDM— PG, MD$
B. AROHA—->SRS,PGRS,P-P,

GMP,MDMD §
1) Deshkar — Bhatiyar

2) Bhatiyar — Bhankhar
3) Nand ~ Gaud Sarang
4) Marwa - Pargj

5) Question not attempted

o

14



54, THR aUTHER T H RTHAH R ?
A. wifd
B. damd-wardt
C. IME A, malfa
D. @i Aeaw T Y BN YE
(1) %99 A, B (2) @ C,D
(3) @B, C  (4) @D
(5) ST ¥

55.

56.

57.

14

T em H Pefofed wrefa A g
H1e, ® diel 77 e g, N F MR
fora T <t wifey Bt 2
“wryy@n, miwy, AvfEL i uy,
g, W AtEr”
(1) |
(3) T

(5) ergiied ye=

STt # S T AT =9 I :
A. wH-ITYE

B. ME—ATHINIAT

C. faeme-vugnal

D. @-avfrarifgaany
(1) ¥a7A, D (2) %8B, C
(3) €A, B,D (4) @hA,B,C,D |
(5) Irgeiia SR {
firat wegR @ S8R QA1 Tt § W Ee
g7

(1) FE AR FWIE | |
(2) HHE I AT G TG T T R |
(3) ‘WIW wufe T AR | |
(4) ‘Fufrar enfaswEme | |
(5) sera e |

E

(2) SFEHE
(4)

15

57'

What is similar in Raga Hamir and
Kedar ?

Jati

Vadi-Samvadi

Re, Ga is omitted in Aroha

Both madhyam and remaining
swara are shuddh.

(1) OnlyA,B  (2) OnlyC,D
(3) OnlyB, C (4) OnlyD
(5) Question not attempted

oow>»

Which raga will be obtained by using

‘R D' Komal, 'I\'A’ Teevra and only
shuddh ‘N’ in the following phrase of
Raga Des ?

“SRRS, SRMP, MPNS, RNDP, MG,
RG, RRS”

(1) Sohni (2) Jogkouns

(3) Paraj (4) Shri

(5) Question not attempted

Select the phrases used in Raga
Jaijaiwanti :

A. Kafi-RGRS

B. Gaul-MGMRGRMG

C. Bilawal-PDGMR

D. Des—-MPNSRNDPMGR
(1) OnlyA,D  (2) OnlyB,C
(3) OnlyA,B,D (4) AllA,B,C,D
(5) Question not attempted

What is not similar in Miyan Malhar

and Bahar both ragas ?

(1) Ragas of Kafi Thaat.

(2) Uses of Komal-Ga and both
Nishad.

(3) Use of ‘Ma Re Pa’ phrase.

(4) Useof ND N S’ phrase.

(5) Question not attempted




59.

Fr=fafaa = gafea Hifvm :
A EimErd, afe o i
T W
B. SwEr), afe ge i
Tt qEh &
C. 9. w@we & Hgaw i,
WIS YT T 3T T
D. ®aless @@ w0
EEER T
Fe
A BiiaGa D
(1) iv i ii i
(2) i i v i
(3) iii i il
@) i i v i
(5) Irgifa ST
A3, 390,399, 1Y W @
SR T THE T T HIT ;
(1) wfera, ¥R, T8, fowma
(2) wEa, reean faerae, goff, shffrn
(3) wfeaw, smaveft, et aidh, wEr
(4) =T, g, 3R fE, e e
(5) gaRa T
frafoafes anfeat & o9 @ S W
TEETT :
A fEmow,naT, A, TR, @

B. ggdt —» wufi@n, fivw

iv. T

(1) foeim () g
(3) weda (4) R
(5) 3rgeia s

2
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Match the following :

A. Purvangvadi but i.
Uttrang Pradhan raga

B. Uttrangvadi but main
ragang is in Purvang

C. Ashray Raga of
Khamaj Thaat

according to
Pt. Bhatkhande

D. Hansanandi Raga of iv. Jhinjhoti
Karnatak music

Sohni

ii. Shankra

iii. Todi

Codes :

R BB D
(1) iv i i i
(2) i || | s |
(3) iii i i v
(4) P -

(5) Question not attempted

Select the group of Ragas according

to the swara used as R DM, R D M,

RDM, RD M respectively :

(1) Lalit, Kedar, Bahar, Vibhas

(2) Basant, Alhaiya Bilawal, Purvi,
Jogiya

(3) Bhatiyar, Abhogi, Bhupal Todi,
Bhankhar

(4) Marva, Durga, Ahir-Bhairav, Nat
Bhairav

(5) Question not attempted

Identify the raga originate by the use
of the following phrase :

A. Bihag-S, GMG, GMP, GMG, S
B. Vrindavni—MPNS, NP

(1) Tilang (2) Durga

(3) Patdeep (4) Jhinjhoti
(5) Question not attempted

» 14



61.

62.

63.

14

g —g@iwa

srsft -aafyay

390 WU % A ¥ fore T 1 e fewmg

& e

(1) -roft

(2) werrad!

(3) Eafhfenult

(4) TRE e

(5) e S

FrfRea f P argm gl =i 8 7

(1) =mium, fFau, - FWAER
a9, -t

(2 Yg,my, Ay, @ - fEidh
F-afy-= RN

(3) THIE, TAY — HAFH HES
fJar, Agayw

(4) 99U Y,ITH — THGEN
EE: 1) HEER

(5) Irgafd S

F¥ad, TEH a1 BRI & A =WV
mmﬁ%maﬁzﬁw@ﬁmsﬂ
& WA T 3T FERFTR ?

(1) VST | TR TG

) u’ariawﬁ%u'am

(3) Py S wam

(4) L@ ¥ 3w

(5) I T
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61.

62.

63'

Durga-DSRMRS

Bageshi-MDNDM

Which raga originates by combining
these combinations ?

(1) Narayani

(2) Kalawati

(3) Hanskinkini

(4) Gorakh Kalyan

(5) Question not attempted

Which of the following pairs is not
correctly matched ?

(1) SRPM,NMP, — Sur
NDP,M-RS Malhar
(2) RP,MP,MR,SN - Miya ki
ZPDN-=S Malhar
3) GMRS,GMDN - Nayki
é, NDMP Kanhda
(4) DPMGM,PGM - Ramdasi
RS Malhar

(5) Question not attempted

What is the basis to consider ‘Re’ as
vadi in Jaijaiwanti, Darbari and
Chayanut despite its dissonative

relation of %with Shadaj ?

(1) Shadjantar samvad with Shadaj

) ;:j:- Samvad with Mandra
Pancham

(3) -2— Samvad with Komal Ni

4) i;- Samvad with Shuddh Ga
(5) Question not attempted




65.

Tfera Hifve ;
A. e i.  SF YR
B. wgEmm ii. F YR, At
faume
C. TAgEiAeErR . e
D. <im iv. SM e
He:
A:=B: C..D
@) s e
@ i i v i
@) LN i
@) il i
(5) STgaRa we
Fiftd TR & JTER AT arel JAFT
Frfafaa a sgar === Hifvw
i, T < ET T
ii. T 3T QT % |y SR
iii. 9 % |1y
iv. a3k e fod wam
(1) Ih, T, T, ST
(2) TG, T, T, g
(3) T, T, IH, AT
(4) e, gaT, TG, T
(5) IrgeRa W
gafera Hifve ;
A. gy T g, e i. T |
B. wiw, Ty - i. s |
C. @i, 9y, gv, 74 ii. gk ’
D. Yu,THY, THIA  iv. HR |
w: |
AR C D l
(A s i
@i v I
eV et |
(4) b sake il i |
(5) raia w |
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64.

65.

66.

Match the following :
A. Rageshwari i. Both Gandhar
B. Gaud Sarang ii. Both Gandhar,
Both Nishad
C. Ramdasi iii. Komal Ni
Malhar
D. Jog iv. Both Madhyam
Codes :
A B G oD
(H=iv " il el
(2) ii s o |
(3) I v il i
Q)i i i aaiv

(5) Question not attempted

Select the ‘use of Taal Vadya’
according to Sangeet-Ratnakara in
the following order :

i. Use with song

ii. Use with song and Nritya both

iii. Use with Nritt

iv. Without song and Nritya

iv

(1) Shushk, Geetanug, Nrittanug,
Dwayanug

(2) Dwayanug, Nrittanug, Shushk,
Geetanug

(3) Nrittanug, Geetanug, Shushk,
Dwayanug

(4) Geetanug, Dwayanug, Nrittanug,
Shushk

(5) Question not attempted

Match the following :

A. PR, RG, GM, RS i. Kamod
B. SRS, GMD - ii. Chayanut
C. SM,MP, DP, MRS iii. Hamir
D. RP, GMP, GMRS iv. Kedar
Codes :

A B G =D
(1) i v i i
(741 FESs| |9 i et
B)EIv-"7 i i
4) ii i i v

(5) Question not attempted
14



67. ‘S=Icge:’ WT ATt 1 UEl HIEAT el W9

IR |
| |\ d r
() 132 o
2) 1223
@y 22 2.2
(AyinRs 2w 1iav13
(5) gia v
68. W@ % FIUR, IUER-IEYS ® W
wWEY H! 3 HIR
(1) ssis (2) slis
(3) 1l (4) sSS
(5) i
69. IIINTEA & AR AW FANT & WG &
(1) A, g9, 77, T2
(2) T, 9, <fm
(3) 3%, wg
(4) fremm, fa8q, waw
(5) Irgaia s
70. fmrya (A) : @fia wig & 244 @un
319 e feremra & 120 Ift arelt &1
JeE g |

HROT (R) : Ui G AeAshTedi Ot o
M A B T wH-we Rwrd
g

(1) (A) T gae (R) 3w 2 |

(2) (A) TR AU (R)FAR |

3) (AT (R)SHi d & |

(4) (A)Te (R) gHi HA £ |

(5) Fuid I

14

67. Select the correct ‘Matra-Kal' of

‘Chachhatputah’ Marg-Taal :
- B B o 2

(1)1 3D 2
@), 4 A b
@r2 2 279
(M), 2. .2 04w

(5) Question not attempted

68. Indicate the correct form of
‘Yathakshara-Chachput’ according to
Bharat :

(1) ssis (2) slIs
(3) 11 (4) sss

(5) Question not attempted

69. The types of using ‘Maarg’ according
to Natyashastra are

% (1) Anudrut, Drut, Laghu, Guru
= (2) Chitra, Vritt, Dakshin
(3) Trayshra, Chaturashra
(4) Nishkram, Vikshep, Pravesh
(5) Question not attempted

70. Assertion (A) : 120 Deshi Taals
are mentioned in Anup Sangeet

| Vilas and 244 Deshi Taals are

| mentioned in Sangeet Makrand.

| Reason (R) : The number of
Deshi Taals vary in the ancient
and medieval texts.

(1) (A)is true and (R) is false.

(2) (A)is false and (R) is true.

|
|
l
I
! (3) (A) and (R) both are true.
I
|

(4) (A) and (R) both are false.
(5) Question not attempted
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7.

72,

73.

74.

o

Frefafea d s ar g gafea wdi & 7
(1) oA - 1@

(2) g@aw - 2@

(3) WA - 3@

4) Rerae - 4 @

(5) Irguiva T

Frafefaa ot § & w e it 3
wr % fysm e arelt g

i ™ i, Omet

iii. g iv.

v. Hy

(1) i, i

(3) i, iii, iv

(5) i

TR & Ug 999 F R ¥ @@= 1080
IR @ TR 7

(1) &t amgfa @ 3= Afa ARG

(2) 5 smgfidsemanf

(3) 63t Irafer & 3w Frfa AR

(4) 7 smafe @ S afrar &

(2) iii, iv, v

(5) gaRa s

T AT GRT TG A G AT 3R

Ao 1 ferpeq gRfera T ® 2

(1) Fefms@ - 3% &1 W@, Bk
AR aun fogs =+
el

(2) W&R I Efare — Ta Y 7, BE B
STFET I3, gHET
ferer$ =1 s

(3) &t -FR F YW@
TEST A & |y
wmft

(4) ArEfa - gEE F FIET
Fad A wF °
qTeA

(5) gaRa T

71.

72,

73.

74.

Which of the following pairs is not
correctly matched ?

(1) Gajjhampa - 1 Khali
(2) Sool Taal - 2 Khali
(3) RudraTaal - 3 Khali
(4) Shikhar Taal - 4 Khali

(5) Question not attempted

Select the Taals which contains 3
Matras in their one or more than one

Vibhaga :
i. Brahm ii. Punjabi
iii. Gajjhampa iv. Jhumra
v. Mani
(1) i, ii (2) iii, iv, v
(3) i, iii, iv (4) i, iii, v

(5) Question not attempted

Which swara of 1080 frequency will
be originated from the string of
Mandra Pancham in Tanpura ?

(1) Ati Taar P by 8t frequency

(2) Taar N by 5t frequency

(3) Ati Taar R by 6 frequency

(4) Ati Taar D by 7 frequency

(5) Question not attempted

Which option is not correctly
matched in terms of use while
accompaniment of Tabla ?

(1) Vilambit — Filling of Theka,
Khayal use of Tihai and
small pieces of
Mohra
(2) Stroking -~ Use of Uthaan,
string Tukda, Tihai in
instruments accordance with
Laya and Verse
of Gat
(3) Thumri — Laggi with
Mukhda singing
after Antara
(4) Accompani- - Playing only in
ment with Aad Laya
Nritta according to
footwork

(5) Question not attempted
14



75.

76.

7.

78.

79.

14

Frefefea & & fa arer & wend, Sae
% T A i T, S qen are #
HTAT3TT o 907 & ST 8 7

(1) =@ (2) Prer

(3) TeE (4) ¥HR

(5) rgwiva 5

Frafafga d P HA A § ?

(1) & & ge R e ol e &g
TE ! FITTHM § |

(2) oo fae ?g eI W 1 & 8 @
AT TS HTd & |

(3) TMR § AARI FI FR TTHEH, &
I Gt @ e € |

(4) TR F G FT A IR TeT 7L
o v A frema € |

(5) e ¥
& AT Y ofiT F T EAH § FE W
S o w7
1 4
™ 7 @
2 4
@) 7 4)
(5) Jrguita we
frefafes = afs, fFn, ow, SR &
mﬁ?ﬁﬁﬁﬁt{:
i. @ i. e
TR i iv. |
) iii, iv, i, ii (2) v, iii, i, i
(3) iii, i, iv,i (&) iv, i, i, ii
(5) gER@sE
Frafafiga & =5 4 fawea & W - 9@
YT A Seft Y 6 €9 A G & 7
(1) =&, o (2) weaTeft, TS
(3) T, WHR  (4) SR, Mo

(5) Irguia s E‘E,

A A" R VRS WA, WASSS LRSS VLN, ARSI AL TASEAIt
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75.

76.

77.

78.

In which of the following Taals, the
number of Matras are equal to the
sum of Tigun, Chougun and Aad of
Choutal’s one cycle ?

(1) Matt (2) Shikhar

(3) Gajjhampa (4) Dhamar

(5) Question not attempted

Which of the following statement is

true ?

(1) The ‘'Gattas’ are moved
upwards to tune subtle intervals
in Tabla.

To tune a Tabla, 1 to 8 strokes in
a sequence made on the 'Gattas’.
The ‘Mankas’ are to be moved
upwards and the strings are set
with the pegs for subtle and fine

“tuning of Tanpura.

The second and third string of
Tanpura are always tuned to the
Madhya Shadaj.

(2)
3)

(4)

- (5) Question not attempted

Which Laykari will be seen if Brahmtal
is recited in a cycle of Teevra ?

(1) 7 @ %
@ 5 @ 5

(5) Question not attempted

Indicate the following in order of
‘Yati, Kriya, Grah, Jati’ :

i. Sannipat ii. Sankeern

iii.  Atit iv. Sama

(1) iii, iv, i, ii (2) v, iii, ii, i

(3) iii, ii, iv, i (4) iv, i, iii, ii

(5) Question not attempted

Which of the following options
represents the names of Taal and
Musical-form both ?

(1) Basant, Tappa

(2) Qawwali, Rupak

(3) Dadra, Dhamar

(4) Punjabi, Ganesh

(5) Question not attempted




80. dTel & <F WUl = Hew #, ‘Iufraior fha

81.

82.

X =y

83.

TEHI SAA AT ?
(1) 9uug
(3) AT UR

(5) Iguia ¥
frferRea o= fva ARy PP TR 2

L] . . . . 0
qqarfy ey Aftgyw

(2) it UE
(4) =i

. . . . . . . . 0
T Efy erafafyyg

gafigfifiyn ggggaaga
\—/\—/

(2) wAranTar
(4) fudifaes

(1) &=
(3) Mg=st
(5) Irgaia s

= gog & frfafes sasiat e
HET A TR B ?

S
T P
w 4 @ A

T
- qr
ftl| - - T
0 2
feusd
(1) 8
(2) 10
3) 8
4) 10
(5) 3rgaia I

YeRraTgre-atet % 3= T T &, I
Hife

A. d=aTin
c. & D. cf&m

(1) HaT A (2) ¥ ATUTB
(3) FIAATITC (4) Fa@BaA D
(5) I I

- T|- 3
g T

~N g M

%
%
2 Gi
<A :
4
4%,
5% |
3% 4

NN

83.

l
i
|
o i ]
!
|
I
|

22

. (1) Samgraha
- (3) Anagat graha (4) Vartik

81.

82.

Na - | -

With reference to the ten ‘pranas’ of
‘Taal’, the term ‘uparipani’ indicates
which ‘Graha’ ?

(2) Ateet graha

(5) Question not attempted

The ‘Taan’ written below indicates
which ‘Yati' ?

368N SSND NNDM'

(1) Sama (2) Strotogata
(3) Gopuchha (4) Pipeelika
(5) Question not attempted

Layakaries of the below Dhrupad will
start from which Matra ?

Ye - |Na Ra|Ha Ra
Ra| - Ya|Na, Go| - Pa| - La
Ri| - Dhal| - Ra,Ye - |Na Ra|Ha Ra .
0 2 0 3 4
. Dugun Tigun Chougun
(1) 8 4% 4
(2) 10 3 4%
(3) 8 4 5%
(4) 10 3% 4

(5) Question not attempted

Indicate what are the other names of
the ‘Taal — shatpitaputrak’ :

A. Panchpani B. Uttar
C. Shri D. Dakshin
(1) Only A (2) Only Aand B

(3) OnlyAandC (4) OnlyBand D
(5) Question not attempted

14



84.

85.

87.

14

aTeT—ar 1 gfY @ g

(1) =t (2) TmR
(3) Hetaret (4) dro=idy
(5) i S

leh Wi F U9 A0 W F AER
S TE e quT TEY w S7ER-

I ! ATeT h TE W HT =T L ;
SferHaT 3787 AT 38T

(1) ghvigs - A% T

(2) Bgewdnt - swTEy

(3) hrise - THAG T

(4) ThViHE - wTHTEN

(5) e S

FHlesh aifta e §, ‘Ao’ ¥ aus

! TR TR & o s qHea

TR et @7 i vgfa % wadw §

(1) RS (2) SIS

(3) TR T™ (4) Tt foearet

(5) IrgaRa we

2 & 8 it § ¥ g, W e

=aferE % e wa:

i. PEEETE

ii. U QT T areft 7 |

iii. @ T At E |

iv. o arelt T TTel 8 |

GIGE

A wE B. TiEMT

C. uwal D. g

E. @"a F. A4«

(1) CEDB (2) CEBA

(3) DABF (4) ABDF

(5) g S

B e T —
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84.

85.

86.

87.

Choose the odd one in terms of
‘Tala-matras’ ;

(1) Chanchar (2) Dhamar

(3) Sooltal (4) Deepchandi
(5) Question not attempted

Choose the correct pair showing the

‘Taals’ with maximum and minimum

‘Akshar-Kaal' respectively according

to the ‘Panch-Jati-Bhed’ of Karnatak-

Music :

Maximum

Aksharas

Sankeerna -

Dhruv

Triput -

Sankeerna

(3) Sankeerna

Atha

(4) Sankeerna - Roopak
Math Trayashra

(5) Question not attempted

Minimum
Aksharas
(1) Trayashra Ektal

@)

Jhamp Trayashra

Ektal Trayashra

The propounder of the method who
considered the ‘Saptak’ of ‘Malavgaud’
as suitable for the initial ‘Swarabhyas’
— training in Karnatak music is

(1) Tyagraj

(2) Shyamashastri

(3) Purander Das

(4) Swati Tirunal

(5) Question not attempted

Choose from ‘Talas’ given below and
arrange them in such sequence that
respectively depicts :

i.  Without Khali

ii. One Khali One Tali

ii. Two Khali Three Tali

iv. Three Tali One Khali

Tala:

A. Matt

C. Pashto
E. Khemta

B. Gajjhampa
D. Sooltal

F. Ada Chautal
(1) CEDB (2) CEBA
(3) DABF (4) ABDF

(5) Question not attempted




88.

89.

90.

wites B it 3t @, F=fafea e 6
wgel & Seft fr o shasr: fhaf Arme
1 TN g3 B 7 T WEl A B 3014
Hifer

“Rdt 6 o WS @

e g guw

T TR o 5@

A TEE B =R

@)8- 11, 1214
2) 11,13,11, 13
(3) 13,13, 11, 11
(4) 11, 11,13, 13

(5) NG I

SA-are &1 yan fea gififes deh &
Y EATE ?
(1) @req

(3) gwd

(5) I S

Fifiepe (A) : Tifid % HEATTA WET hH
W g o W@ 5 fasy fgman
¥ firsy .. FIEHR 7 AW, TN
weur  “wam ta wftifa” S v
&

W(R):%ﬂﬂﬁfﬁt%{@mwi
ﬁéﬂﬁw-mﬁmml
witd e % GemE wed @)
T 1 ST FoRT | |

(1) (A)a (R) A ae  | %

|
l
l
!

(2) 992
(4) Toefea @

(2) (A) @R, Tg (R) 38 ¢ |
(3) (A) @ (R) S 3@ £ |
(4) (A)ET R, WY (R) T 7 |
(5) rguid I

88.

89.

90.

24

In view of ‘Maatrik-Chhanda’, how
many ‘matras’ have been used in
first to fourth line of the following
‘Doha’ ? Indicate their correct order :

“Siri Guru Charan Saroj Raj
Nij Man Mukur Sudhar
Barnav Raghubar Vimal Jas
Jo Dayak Fal Chaar”
13,.11.:413:11
11:13;:11.13

13;<13i=11.:11

11,11, 13,13

Question not attempted

(1)
(2)
(3)
(4)
(5)

‘Jat-Taal is used with which musical-
form ?

(1) Sadra

(2) Dhrupad

(3) Thumri

(4) Vilambit Khayal

(5) Question not attempted

Assertion (A) : Keeping the
tradition of institutional form of
music, V.A. Kashalkar, a disciple
of Vishnu Digambar established
“Prayag-Sangeet  Samiti” in
Prayag, Uttar Pradesh.

Reason (R) : Vishnu Digambar's

Guru, Balkrishna Bua started the

tradition of Institutional-training

in Music by establishing ‘Gayan-

Samaj’ in Bombay.

(A) and (R) both are true.

(A) is true, but (R) is false.

(A) and (R) both are false.

(A) is false, but (R) is true.

Question not attempted

(1)
(2)
(3)
(4)
®)

14



91.

92.

93.

94.

14

frafafge 9 g was: e 6

TehriTeh! STsaTaell JEET(T ;
A. a1-for ferem ferfre, ar-fr Regam
frfpe, an-fom fpem
B. #f-wg formr-w e anfy enfy ar e
fom
A B
(1) e, Es )
(2) T, Hiew
(3) iﬁT, YRR
(4) ¥R, wEq
(5) Irguivd T
et o 6 St 9 | B ot
g fRT T R 7
(1) =1 @) T
(3) 7= 4) ¥
(5) g S
(e ATl UGl & FHaTel o Forg 3 i
Ffariar g ?
(1) Sepug (2) =
(3) wgd (4) =g
(5) rgaRa =
Freafafea wfiast =t 37 WA & gt
Hifer
AT i
A IeFer i dfiefay
B. = i. forsm AERR
C. s\ /™ iii. 3Tee WET @A
D. s@E s iv. faeaEm
H2:
A ERIISCE
(1) =5 S T
(@)t v G =
@) i
@4 i i i v
(5) ST S

91.

E;

92.

93.

Identify the technical terms of Tabla
by the following bols respectively :

A. Dha Tir Kidnag Tirkit, Dhatir
Kidnag Tirkit, Dhatir Kidnag
Dhin-kda Dhinna-Dha Dhinna
Dhati Dhati Dha Dha Tinna

A B

(1) Kayada (®™gT), Rela (3@m)

(2) Gat ("m), Kavitta (sfer)
(3) Rela (=), Peshkar (Y39R)
(4) Peshkar (39R), Mohra (H&)

(5) Question not attempted

B.

Which ‘Varna' is placed on the
thirteenth beat of ‘Shikhar-Taal’ ?

(1) Dha (2) Trik
(3) Tak (4) Thun
(5) Question not attempted

Which ‘Anga’ is mandatory in
~ Saptataal of Karnatic Taal system ?

(1) Kakpad (2) Guru

(3) Plut (4) Laghu

94,

25

(5) Question not attempted

Match the following musicians with
their ‘Gharana’ :

Gharana Musician
A. Ajrada i. Beeru Mishra
B. Punjab ii. Kishan Maharaj
C. Banaras iii. Allah Rakha Khan
D. Lucknow iv. Sitab Khan
Codes :

A B:  C-"D
(1)iv il i iii
(). R
(3) iv i ii i
“4) i ii i v

(5) Question not attempted




95.

96.

97.

98.

&(3) (A) T

TORAM % WiH-Tdl & @ a9 et

TG T T R

A.  ITEETST B. Ueft

C. ¥aw D. ¥m

(1) AT B

(2) A BauD

(3) B,CauD

4) A, B, Caar Dt

(5) e S ‘

eE % Tay § B |1 fshed HA R 7

(1) TER W %1 30 7, TR T
1959 A &% |

(2) 2 IR - ‘wgod fm W
qEe’ |
(3) A i yERW g7 H WA 9
et A & |
(4) q&ATer 7% feeefi 9 % |
(5) Irgeia s
TR G S G@ple HATerd gRT “TR-Trs
WU % HagA v FR wEEa (ued
FEH)” 176 I VEw STEH TR e § 7
(1) % 5,000 wfe =18
(2) % 10,000 ¥ 718
(3) % 15,000 wfcr A8
(4) % 25,000 ¥ ATE
(5) STgafa e
FUA (A) : FAEH Tia § =g, T
e e, T’ 3 et Al gEw ¢ |
HU (B) : IR W@ # et 1 =aw 37N
T[T B T HE T | T TR F K
TRysr Bt me S < gl FaT g |
(1) (A)@ (B)aFi #ea % |
.(2) (A) w7 (B) IEAR |
(B) el @ # |
(4) (A) 3EE AT (B) T2 |

(5) e S

95.

- 96.

97.

| 9.
|
i
l
|
|
|
|
|
|
|

26

Select the instruments that
accompany with the folk-songs of
Rajasthan :

A. Algoja B. Pailey

C. Satara D. Bhungal

(1) A&B (2) A,B&D

(3) B,C&D (4) A,B,C&Dall
(5) Question not attempted

Which option is false regarding

Doordarshan ?

(1) It is a part of Prasar Bharti and
was established in 1959.

(2) Motto - ‘Bahujan
Bahujan Sukhaya'.

(3) Doordarshan’s signature tune
was composed by Pt Ravi
Shankar.

(4) The headquarter is in New
Delhi.

(5) Question not attempted

What is the amount of grant to a
‘Guru’ under the scheme of Ministry
of Culture, Govt. of India’s “Financial
Assistance for Promotion of Guru-
Shishya Parampara (Repertory
Grant)” ?

(1) % 5,000 per month

(2) % 10,000 per month

(3) ¥ 15,000 per month

(4) ¥ 25,000 per month

(5) Question not attempted

Statement (A) : In Karnatak Music,

Hitaya

‘Jatis’ like ‘Chaturashra’,
‘“Trayashra’ etc. indicate the time
of ‘Laghu’.

Statement (B) : In North India, the
teental is known as ‘Chatastra’
and ‘Dadra’ is ‘Trayashra’. This
indicates the number of ‘Matras’
of each division of Taal.

(1) (A) and (B) both are true.

(2) (A)is true, but (B) is false.

(3) (A) and (B) both are false.

(4) (A)is false, but (B) is true.

(5) Question not attempted
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99.

100.

101.

102.
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TR ¥ aftfa ‘Sragwh-sea-fEar ®
3 HRR
(1) wams (2) 3Tett
(3) W (4) @fes
(5) gaf T
AT o SFFER, o ‘FHi’ & gam
fafifa ‘s % yenl 1 gafea Fife
F F JER e & &
I @ e
A. TETGHT i. 5N it
B. A9 i. 4
C. HUSs JYdl iii. 3
TEHh
D. TER iv. 2
AL REsE Bl
(0l ol e
2) i v i ii
53) iv il i i
@A) W i
(5) gaRa wA

fmem (A) : TRIETEA & 108 ‘HOl’
AT 32 ‘FER 1 T femmn 2

FHROT (R) : 3TT-Je <t fafay framet &
Y R 9 W W W §wn
“FTERY i Froafer Greft 2

(1) (AT (R)ZF s € |

(2) (A) ¥R, Ry (R) 3@ R |

(3) (A) 7T (R) 3T &7 |

(4) (A) 3@ ?, g (R) T £ |

(5) EEs
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HE?

- @y | ey - |wff - | wwa- |
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- -@Y|T-w - |wALT | = - - |
0 X 0 X

(1) Wﬁgﬁmfﬁwmsﬁm
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(4) A =R HaR e Y
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|
|
|
|
|
|
|
|
!
I
|
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99.

100.

101.

102.

o

Indicate the ‘Asanyukta-hast-kriya’
according to Natyashashtra :

(1) Pataak (2) Anjali

(3) Makar (4) Swastik

(5) Question not attempted

Match the types of ‘Karan’, formed

by the combination of various
‘Karanas’, according to Natyashastra :

Types of ‘Karan’ Combination
\ of ‘Karanas’
A. Nrittmatrika i. More than
5
B. Kalapak i. 4
C. Mandak or Khandak iii. 3
D. Anghaar iv. 2
Codes :
A BT G0 S
(1)1 e s ives &
(2) i v i ii
(3) iv i ii i
4) iv i iii ii

(56) Question not attempted

Assertion (A) : 108 ‘Karanas’' and
32 ‘Angaharas’ are mentioned in
Natyashastra.

Reason (R) : ‘Karan’ and
‘Angahar’ are formed when
various actions of different body-
parts are done together.

(1; (A; and (R) both are true. iy

(2) (A)is true, but (R) is false. h____

§3) (A) and (R) both are false.

4) (A) is false, but (R) is true.

(5) Question not attempted

The following notation represents

which folk-song of Rajasthan ?

S-S N|SRR-|SNN-[SSS-|

0 X 0 X

--SR|G-M-| MGRG|S--8|

0 x 0 X

(1) Kun ji khudaya kua baawadi ji
panihari

(2) Mhari ghoomar chha nakhraali-
e-maa

(3) Sagar pani bharba jaau sa nijar
lag jaay

) Kurja ye pyara bhanwar mila
deeje re

(5) Question not attempted

o




103.

104.

105.

106.

107.
. s —siyatl I nexegl dvem e ? 2

e T | waftra vt aeai w1 =
Hk

B. deT
D. 7aar

A. el

C. darizm
E. e
(1) AT B
(3) @ C
(5) Igaia w

“rft o e g =em’ 7 % o e
forgrl & o TEEUi @ € 7

(1) TeRTEhITe qeT S BT

(2) =rshufdr qem g

(3) wisfiefiig qem wgehifed

(4) TR 7o IqaftE

(5) 3FFuia W=

&t § ga wereri  Rregf A &
18 ¥ 25 Y T F forw 37 gem i
g 7 .

(1) ¥ 3,000 wfe =Tg
(2) % 5,000 wfe a8
(3) % 7,000 ¥ a18
(4) T 12,000 wfer A

o
(5) rgaRa E—

‘FYH % HeH #, T 9 T & FE JH
=1 HR

7
(1) e =
(2) ghsT =
(3) T =
(4) =, @ -

(5) gafa ¥
e J1 it efra "= #, GO %

(2) A, BEME
(4) C,D@ME

il
UL

38
et

qashIL

(1) HU=Hfe
(3) WEaTEEH
(5) g S

(2) onfet
(4) phgeE
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105.
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|
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104.

Select the correct elements
associated with Odissi-dance :

A. Chaali B. Telna

C. Taarijhamo D. Navtal

E. Agrataal

(1) Aand B (2) A Band E
(3) Only C 4) C,DandE

(5) Question not attempted

Efforts of which scholars are
important in the field of ‘Bhangi-
Parenga’ and ‘Pung-cholam’ dance
forms ?

(1) Makarkeerti and Bhupen
Hazarika ‘

(2) Chakramani and Veerbhadra
Mani

(3) Gambheer Singh and Chandra
Keerti

(4) Hameer Singh and Udai Singh

(5) Question not attempted

What is amount of grant to a student
(18-25 years age) by the Ministry of
Culture under the “Scheme for
Scholarship to young artists in
different cultural fields” ?

(1) ¥ 3,000 per month

(2) ¥ 5,000 per month

(3) T 7,000 per month

(4) T 12,000 per month

(5) Question not attempted

Select the correct pair of ‘Nritt and
Nritya’ in the context of Kathak :

Nritya Nritt
(1) Toda - Aamad
(2) Tukda — Thaath
(3) Paran — Salami
(4) Kavitta, Gat - Tatkar

(5) Question not attempted

The Pillai brothers of Tanjavur have
made significant contributions to the
structure and form of which dance ?
(1) Kathkali

(2) Odissi

(3) Bharatnatyam

(4) Kuchipudi

(5) Question not attempted

14



108. 78I oW N U ©fid ‘Frive™

109.

110.

14

e, ffafea § & o d@ifiast =
fanmng ¢

A. Al gL B. FAR Tive

C. v&TS D. war3m

(1) AT B

(2) BT C

(3) A,BaTC

(4) A, B, Caur D &+

(5) Srgia e

F51a &g fteg grr afeafya sma %
-8 | ffafes o9 @ ose wite
g7

A. UGS
C. oo
(1) CauD
(2) A CaD
(3) A, BTuIC
(4) A, B, Caur D&t

(5) rgeria S/

Fwua (A) ;@b @, sifEn AR
WIS § wgh o et @ am
TEae |

FRW (R) : 9B @ IufAwe, ymmEm
U % HYFR & AUR T fra
St

(1) (A)@ (R) i & € |

(2) (A)Ea g, WY (R) @ § |

(3) (A) @ (R)3HI 3@ & |

(4) (A) @R, 7 (R) HAR |

(5) rgaRa 3w

B. SWYeW
D. #eI e

| 2% |

B —

29

108.

109.

110.

Which of the following musicians
have been awarded by ‘Kalidas-
Samman’, instituted by the Govt. of
Madhya Pradesh ?

A. Mallikarjun Mansoor

B. Kumar Gandharva

C. Jasragj

D. Prabha Atre

(1) Aand B

(2) BandC

(3) A,BandC

(4) A,B,CandD all

(5) Question not attempted

The Central Zone for India as defined
by the Central Zonal Council includes
which of the following states ?

A. Uttarakhand

B. Uttar Pradesh

C. Chhattisgarh

D. Madhya Pradesh

(1) CandD -

(2) A,CandD

(3) A/BandC

(4) A,B,CandDall

(5) Question not attempted

Assertion (A) : Satriya Dance is
similar to the ‘Ankiya naat
bhaaona’ and Manipuri dance-
form.

Reason (R) : Satriya Dance was

performed on the story lines of

Upanishada and Bhagwat-

purana.

(A) and (R) both are true.

(A) is true, but (R) is false.

(A) and (R) both are false.

(A) is false, but (R) is true.

Question not attempted

(1)
(2)
3)
(4)
)




111. Tr=fafea & & gitw amwi =t it :

i, guferE i. e
ji. A v, awTeet
(1) Faatii, iv (2) e i, il iv
(3) A, iv (4) e i, iii
(5) i e
112. gafera i
&% g arer At g
A. dra i vafie SEagE
B. ammeft i, gt faffa
C. v@ iii. &fE T FRE A
e

D. 7 iv. wurgfffa
E T

A8 oG D

{9 e e il
@l v i

Gyl v ol
@ il e
(5) gafa 5=

113. T3 g ol @i w@ifid % 9T

TEETT |

(1) s (2) T
(3) B (4) ARET
(5) IrFwid T

(R U S SV
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111.

112.

113.

Select the ‘sushir-vadya’ out of the
following :
i. Ghuralio ii. Kamat

ii. Lejimgarasiyaiv. Nagfani

(1) Onlyii, iv (2) Only i, iii, iv
(3) Onlyi, iv
(5) Question not attempted

Match the following :

Folk ‘Sushir’ Building Material

Instrument
A. Tarpa i. Natural made
B. Nagfani ii. Gourd made
C. Conch shell iii. Made of bamboo

or wood

D. Nad iv. Metal made
Codes :

A B € D
(1) i iv i il
(@)l v e i

(3) iii e |
(4) iv i i i
(5) Question not attempted

Identify the folk instrument of
Rajasthan by given picture.

(1) Shrimandal (2) Ramijhol
(3) Hankal (4) Morchang
(5) Question not attempted

14



114.

115.

116.

14

Trferfea feigatt & Feu Icht =t v :
.. R wg - BEd o, w T,
AT
i, rewTe # affa ‘sftgumdt’ gfv &
W s
iii. 1958 # FfirepTie TR W wHT 7=
reft & wfiepar '
(1) sRa=eEd (2) wfmn
(3) e (4) DS
(5) Jrgeia s
gafera Fif :
JTHR e
A wfoft AR i Huw
B. HRETR T34 ii. wfeftarEn
C. pafchafea il wwadrgEm
D. & iv. Infeh
Fe:
A B C.D
Ay = i
@) i
(3) iv iii i i
4) iv i il
(5) aﬂﬂﬂﬂm
AT | ST e ?

(1) shu=ies fran gof 0 & Iwia wem }
et g | |
(2) # gt A o T vE-fn |
R | l
(3) Faa wAfgeneN g AW h |
T S | |
(4) g@mwmmm@l
7 1 e | e
(5) et s El:' |
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114.

115.

116.

Identify the Dance style by the
following points :

i. Content — Trikhandi posture,
Batu dance, Tarijhamo

ii. Related with ‘Odhra Magdhi’
Vritti, mentioned in Natyashastra

Officially recognized as a
classical dance form in 1958

(1) Bharatnatyam

(2) Satriya

(3) Odissi

(4) Kuchipudi

(5) Question not attempted

Match the following :

Dancer Style
A. Mrinalini i. Kathak
Sarabhai .
B. Mayadhar Raut ii. Mohiniattam
C. Kumudini iii. Bharatnatyam
Lakhiya
D. Kanak Rela iv. Odissi
Codes :
A 2B EChHER
(@) i =i i v
(2) ii v i i
(3) iv i i i
4) iv i i i
(5) Question not attempted
What is ‘Arangetram’ in

Bharatnatyam ?

(1) First stage performance after
completing formal education.

(2) Complete make up of dancer
before stage performance.

(3) Group performance of
Bharatanatyam only by women.

(4) Performance by the lead singer
and accompanists before the
dance begins.

(5) Question not attempted




117.

118.

119.

120.

Tt & qHET AE Tw-shen fag | 117.

Topg Soft & aierta o € 7

(1) g (2) geTH
(3) i e (4) TRz

(5) e ¥ E
Temst & e TR e e o | 118

mﬁﬁm%a@@ﬁaﬁsﬁaw
i, eefrerrer g — fheft T

ii. S ST — HiS A

jii. o @ — et wwt

iv. STCCITNIETS T8 — 078 TRA

(1) *ad i, iv (2) ha= i, i
(3) o ii, iii, iv  (4) =, i, iii, iv
(5) STITRT ST

‘gard Tys e @fld uRiE @ 119.

T fereeh g feman ST @ 7

(1) she@m siehl, gepe o Siead
(2) <= Ty, Hived g

(3) ot T Tifa el g

(4) 3 wfe SER Hed

(5) g Fe

ferfaa it 1 v R | 120

(A) (8) (€) (D)

(A) (B) (C) (D)
(1) wifean, gwE, e, @
(2) g=d,  wifeRar, sFewien, T
(3) rewiom, ¢ft, G@S, WAl
(4) gwE, @f,  STeEien, it
(5) Igaia T

é
——————— ——— ——. . et 1+ mmtrrares (s Pttt oA
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Folk-art-form ‘Ramleela’ and
‘Tamasha’ falls under the category of

(1) Orchestra (2) Vrind-Gaan
(3) Opera (4) Quintet
(5) Question not attempted

Indicate the correct pairs of Padma
Shri Awardee Rajasthani folk
musicians with their area of skill :

i. Devilal Samar — Sindhi Sarangi
ii. Batool Begum — Maand Gayan
iii. Lakha Khan — Sindhi Sarangi

iv. Allajilai Bai — Maand Gayan

(1) Onlyi, iv (2) Only ii, iii

(3) Only i, iii, iv  (4) Alli, i, iii, iv
(5) Question not attempted

‘Sawai Gandharv Bhimsen Music

Festival’ is being organized by

(1) Bhimsen Joshi, Mukund Laat
Charitable Trust

(2) Chaitanya Gandharva, Bhimsen
Trust

(3) Shri Ram Sangeet Kala Kendra

(4) Arya Sangeet Prasarak Mandal

(5) Question not attempted

Indicate the correct order of the
following instruments :

(A) (B) (© (D)
(A (B (€ (D)

(1) Bankiya, Surnai, Algoja, Pungi
(2) Surnai, Bankiya, Algoja, Pungi
(3) Algoja, Pungi, Surnai, Bankiya
(4) Surnai, Pungi, Algoja, Bankiya
(5) Question not attempted

14



121.

122.

123.

124,

‘Rshetrare’ o ARG ‘difta gaRiE’ &
3 Hifsre

(1) TRFEw  (2) wenarRy

(3) TEH-T-TEI(4) 3HTfE-3d THRIE
(5) Fafa w

*9 T fore “Tacay @il gaRE” |

qHEG TE 2 ?

(1) sEeew  @itd @uRg 1875 @
IRfNE TSI w@ R |

(2) wreita wita gl qen sfeafian g
1 AR BT 2 |

(3) T gy wta et Srfier@rTR ao
qeaehTerd i wefera fean e & |

(4) 1965 ¥ UNTE THR FHH! N
H 2 |

(5) gy

FH ‘wia Teh FHEH — T qe' —
2023 | T SRR I 3R Hifo :
(1) g (2) T HiEw
(3) W 3m (4) Tt &
(5) I S

frefafiga & @ =9 a1 & fa FaEn
TAH TG TR ?

(1) |FR 9Toft STET TS |

(2) <o sTeett T yroft S For at R

(3) e L& qt 7 1 2 far g

© (4) CET A TORIR S EH

125.

14

(5) rgaRa I

AHEET g g & ‘e W
FRHH T AN He T e gy foma
™7

(1) st FwR - 1952
(2) 9. TR - 1956
(3) wemtr i — 1974
(4) TToIEE gaT e — 1980
(5) FWRATH o

121.

122.

123.

124,

|
|
|
|
{ 125.
|
|
|
|
|
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Indicate the ‘Music  Festival
organised in Secunderabad :

(1) Nada Niranjnam

(2) Kala Sagaram

(3) Jahan-e-Khusrou

(4) Aadi-Anant Festival

(5) Question not attempted

Which option is not related to the
Harvallabh music festival ?

(1) Harvallabh music festival is
being organized since 1875.
(2) Both classical music

performances and competitions

are being organized.

(3) Musical archives and library is

also run by the organisation.

(4) The festival is organized by
Punjab government since 1965.

(5) Question not attempted

Indicate the artist honoured with
Kendriya ‘Sangeet Natak Akademi
Ratna Sadasya’ — 2023 :

(1) Zakir Hussain

(2) Asha Bhonsle

(3) Prabha Atre

(4) Raja-Radha Reddy

(5) Question not attempted

Which of the following folk song is

not set in Taal Keharwa ?

(1) Sagar Pani Bharba Jaun Sa

(2) Dal Baadli Ro Pani Saiyan Kun
to Bhare

(3) Jala Re Mai To Raj Ra Dera
Nirkhan Aai

(4) Khelan Dyo Gangour Bhanwar
Mhane

(5) Question not attempted

When and by whom was the

‘National Programme of Music’
initiated by ‘Akashvani’ ?

(1) B.V. Keskar - 1952

(2) Pt. Ravi Shankar - 1956

(3) Lalmani Mishra - 1974

(4) Gajanan Bua Joshi — 1980
(5) Question not attempted




126.

127.

128.

129.

“WENT WRied’ % IFEN, WEH, e IR
TEH S T SAfH Hf | e (3T)
o /R AT &; AIE Fed &

(1) ®mHw (2) =g

(3) wfa (4) =g

(5) e e

qIvERE % SEER, S WX A ¥ 39 g
Y G 813, $3, AN 3R geq = Wl &
ITABATR; B R
(1) &=

(3) TER

(5) it ST
Ut & 7Y #, fefafea d @ fea
ELCIR TSI IR A

A. ST YR W fmgarEt
B. wEEw

C. dfiom s ar W ‘@ AT
D. - fieRm

(1) ¥ B

(2) a1 C au1 D

(3) AT ATUTB

(4) FF@ B, CaaD

(5) Irguied 57

e (A) : Qustiss fage 3 wum niess
wegw' i ‘A-"eEw’ aun ‘fed o
e’ 1 et fwEe |

F1 (R) : et faga 1 fopa-w=li &
AT = v R R |

(1) (A)@uT (R)SHIHA ¢ |

(2) (A) @R, Tg (R) 3@ R |

(3) (A) T (R)aHI 3EA ¢ |

(4) (A)IEAR, WG (R) TR |

(5) Agaa weA

(2) v=m
(4) fw

T ——————— V————— I W— —_— VA WS, W W—
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i

126.

127,

128.

129.

According to ‘Sadrag Chandrodaya’
when Shadaj, Madhyam and
Pancham are placed before (on
upantya shruti) their final shruti, they
are called

(1) Komal (2) Plut

(3) Swarit (4) Laghu-

(5) Question not attempted
According to Parshvdeo, the ‘swara’
that rises from navel and is produced
in lips, throat, head and heart is
called

(1) Shadaj (2) Pancham

(3) Gandhar (4) Rishabha

(5) Question not attempted

Which of the following topics have

been discussed in the text of Sudha

Kalash ?

A. North Indian Raga-Bheempalasi

B. Pakhawaj

C. Placement of ‘swaras’ on the
wire of Veena

D. Mela-raga classification

(1) Bonly (2) C&Donly

(3) A&Bonly (4) B,C&Donly

(5) Question not attempted

Assertion (A) : Pundrik Vitthal has
mentioned ‘Pratham-Gatik
Madhyam’ as ‘Manu-Madhyam'’
and ‘Dvitiya-Gatik-Madhyam’ as
‘Pakshantik-Madhyam’'.

Reason (R) : Pundrik Vitthal has
used the term, ‘Ekgatik’,
‘Dvigatik’ for ‘Vikrit-Swaras’.

(1) (A)and (R) both are true.

(2) (A)is true, but (R) is false.

(3) (A)and (R) both are false.

(4) (A)is false, but (R) is true.

(5) Question not attempted

14



130.

131.

132.

133.
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HHY A ‘awure’ A war e 7
(1) e & g=a

(2) U T UG

(3) wrfeprfadi= o

(4) F=EUR

(5) e s

BRI (R) : FEW b FIAR, T-FHR

SHTOT fef ST R |
(1) AT (R)FIaa & |
(2) (A) ¥R, WY (R) e |
(3) (A) @ (R) 3l e € |
(4) (A) @@, W (R) TR |

(5) ITFaid T
fraferfea depa dedi & 37 @ s
FETEH! & gAferd HIfd
7Y HFATE
A. fia gdur . TuTEd =
B. =S i, e gewafa
TehTINTERT
C. wfiaamaar iii. s armo
RIGENEE T
D. sfimeaea iv. forvamsmy
e g
kT4
Avi B .Crib
G e e
@i A
@Byl i 2w
(4) iv i iii ii
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130. What

131.

132.

has Somnath called
‘Vajrathaat’ ?

(1) Dvadash Swara Murchna
(2) Thaat-Raga system

(3) Fretless Veena

(4) Achal Thata

(6) Question not attempted

Assertion (A) : According to
Brihaspati, ‘Ga-shrutyantar’ is
present at the end and beginning
of every ‘Chatushrutik-swara’.

Reason (R) : According to
Brihaspati ‘Ga-Shrutyantar’ is a
‘Praman-shruti’ interval.

(1) (A)and (R) both are correct.

(2) (A)is true, but (R) is false.

(3) (A)and (R) both are false.

(4) (A)is false, but (R) is true.

(5) Question not attempted

a

Match the following Sanskrit texts
with their Hindi translators :

Texts Translators
A. Sangeet Darpan i. Gunvant Vyas

B. Chaturdandi ii. Acharya
Prakashika Brihaspati
C. Sangeet iii. Shri Krishna
Samaya Sar Narayan

Ratanjankar

D. Shrimallakshya iv. Vishwambhar

Sangeetam Nath Bhatt
Codes :

Ax=B oG B
) 5| R el B |
(Z2)=e sl i
@By ==
(@) vie e il i

(5) Question not attempted

. Sharangdev has used the term

‘Antar-marg’ for

(1) Margiya Sangeet

(2) Margiya Taal

(3) Murchna

(4) Jati Lakshan

(5) Question not attempted
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135.

136.

137.
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134. Which ‘swara’ is used the most as
‘Nyas-swara’ in the 18 Jatis of Bharat ?
(1) Shadaj (2) Gandhar
(3) Madhyam (4) Pancham
(5) Question not attempted

135. Which of the following facts is not

correct regarding the works of
South-Indian Music-Trinity ?
(1) Use of ‘chitta-swara’ is

prohibited in their works.

(2) ‘Muktayi’ is used in Tyagraja’s
Panchratna Keertan.

(3) Language of the ‘Krities' of
Dikshitar is Sanskrit.

(4) Language of the ‘Krities' of
Tyagraja and Shyamashastri is
Telugu.

(5) Question not attempted

136. Indicate the option which is not
matched with the content mentioned
in Dattilam.

(1) Seven Geetak
Aprantak, Ullopyak,
Ovenak, Rovindak, Uttar
Five Geetis — Shuddha, Bhinna,
Goudi, Vesra, Sadharni
Mentioned 66 shruties on the basis
of Mandra, Madhya, Taar sthanas.
In Yathakshara Marg Taala the
‘Sutra’ — “San Sha Ta Sha’ is
given for ‘Sannipat, Shamya,
Taal, Shamya’ respectively.

(5) Question not attempted

Assertion (A) : Bharat has given 7
Ansha-swaras — ‘SRGMPDN'’ in
‘Shadaj-Madhyama-Jati’.

Reason (R) : Most of the ‘Jatis’
have more than one Ansha-
swara in Jati-Gaan.

(1) (A) and (R) both are true.

(2) (A) is true, but (R) is false.

(3) (A) and (R) both are false.

(4) (A) is false, but (R) is true.

(5) Question not attempted

Madrak,
Prakri,

(@)
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(4)
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138.

139.

140.

Indicate the false statement related
to ‘Narada’.

(1) ‘Pancham-Saar-Sanhita’ of Narada
contains  illustrated Dhyan-
Mantra of 6 Raga and 36
Raginis.

8 Raga and 24 Raginis are
described in Sangeet Makrand
of Narada.

In Nardiya Shiksha of Narada,
the group of 7 swara, 3 gram, 21
Murchna, 49 Taan is called
‘Swar-Mandal'.

The ‘Rag-Sagar’ text of Narada
is also known as ‘Bharat-Kohal
Samvad’.

(5) Question not attempted

(2)

(3)

(4)

The text ‘Ragmala’ is found under
the names of which authors ?

i. Tansen ii. Pundrik Vitthal

iii. Lochan iv. Pt. Ravishankar
(1) Onlyi,iv (2) Only i, iii, iv
(3) Onlyi,ii,iv  (4) Alli, ii, iii, iv

(5) Question not attempted

Arrange the following texts in the
chronological order :

A. Pranav Bharti

B. Nartan Nirnaya

C. Sangeet Kramdeepika

D. Chaturdandi Prakashika

@D B A
@:C B D A
B)°A B iciD
@) B € b A

(5) Question not attempted

. Indicate the correct pairs of Geetis

mentioned in Brihaddeshi on the
basis of number of Ragas.

i. Shuddha-5 ii. Bhinna-5

iii. Goud -3 iv. Raga-8

v. Sadharni—7 vi. Bhasha-16
vii. Vibhasha - 12

(1) Only ii, iii, iv, v

(2) Only i, vi, vii A
(3) Alli, ii, iii, iv, v, vi, vii Er-..
(4) Onlyi, iv

(5) Question not attempted
O
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142

143.

144.

145

Which of the following pairs is not
correctly matched ?

(1) Vinayakrao -
Batiardban. Padma.Bh_ushan
(2) RajaBhaiya - Sangeet Natak
Punch Wale  Academy Award
(3) AmaanAli - Padma
Khan Vibhushan
(4) iﬁfh(:’: - Padma Bhushan

®)

Following statements are associated

with which musician ?

i. Author of the book
Tarangini’ and
Dhamar Gayan'.

ii. Held the position of Principal in

‘Madhav Music School’.

Went Mumbai to receive training

of Notation from Bhatkhande.

(1) S.N. Ratanjankar

(2) Raja Bhaiya Punch wale

(3) Vinayakrao Patvardhan

(4) Omkarnath Thakur

(5) Question not attempted

Which book is edited by Dr. Premlata

Sharma ?

(1) Ekling Mahatmya

(2) ‘Rasik-Priya’ Annotation on Geet
Govindham

(3) Sud Prabandha

(4) Sangeet Kramdeepika

(5) Question not attempted

Question not attempted

“Thumri-
‘Dhrupad-

1.

. Which pair is correctly matched

according to the content mentioned
in Natyashastra ?

(1) 28" Chapter — Rasa Lakshna
(2) 29 Chapter — Lakshnas of

Dhruva

(3) 32" Chapter — Rasa of Jaties,
33 Alankara

(4) 33" Chapter — Merits-Demerits
of Gayak-Gayika

(5) Question not attempted
14
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146.

147.

148.

149.

150.

Which book is a compilation of the
compositions of Kumar Gandharva ?
(1) Raga Vilas

(2) Anup Raga Vilas

(3) Srijan Manjusha

(4) Naveen Lok Raga Sangrah

(5) Question not attempted

Which treatise of Indian Music is
written in Question-Answer style ?
(1) Taal Parichay

(2) Shrimallakshya Sangeetam

(3) Bhatkhande Sangeetshashtra
(4) Geet Govind

(5) Question not attempted

The Books Hindustani Sangeet
Paddati-Kramik Pustak Malika (Part |
to 6) were originally written in which

language ?
(1) Bangla (2) Kannada
(3) Marathi (4) Hindi

(56) Question not attempted

Which of the following characteristics

of ‘Gramni-Swara’ is not correct

according to Parshvadev ?

(1) Fourteen swaras of ‘Shadaj and

Madhyam Gram’' are ‘Gramni-

Swaras’.

The two notes which have both

‘Raga-Samvad’ and ‘Swara-

Samvad'.

(3) The ‘Gramni-Swara’ is always

‘Chatushrutik’.

(4) It contains two ‘Samvadi-Swaras’
in a ‘Saptak’.

(5) Question not attempted

(2)

Statement| - Chidambernath
Yogi was the Guru of
Muttuswami Dixitar.

Statement || — Shree Ramkrishna

Nand was the Guru of Tyagraj.

Statement | is true, but Il is false.

Statement | and |l both are true.

Statement | is false, but Il is true.

Statement | and |l both are false.

Question not attempted
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